
FUNDAMENTALS OF ACTING 
THA 120, Spring 2016        Colleen Sullivan 
Brua Hall, Stevens Theatre     csulliva@gettysburg.edu, x 6062 
MWF, 11:00am - 12:15pm     Office Hours: WF  12:30-2:00 

WELCOME TO ACTING 
SAY YES.  

Acting is one of the best ways to learn about being alive — in our bodies, our minds, our imaginations, our world. A good 
acting class, which I fully expect this to be, does more than impart knowledge. It humanizes us, relieves us from making 
instant judgments, and allows us to practice empathy towards our fellow humans and the characters we portray on stage. 
Acting helps us become citizens of the world. With your bravery, open-mindedness and full commitment, you will learn 
about the craft of acting, yes, but you can also learn a lot about yourself and how we connect with each other.  

Your fellow classmates are your ensemble. Together, we will collaborate as a team; work for the progress of our ensemble 
mates as well as ourselves. I will ask you over and over again to take care of each other.  We can accomplish great things 
when we have the support of our group.  

Fundamentals of Acting is an introduction to the craft of acting. The emphasis of this course is on liberating your creative 
energy and expression. As an introduction to the basic skills of acting, we will work on the training of your actor’s 
instrument: your mind, body, and voice. We will play games together, say yes, take chances to discover potential beyond 
your own experience and expectations. We will explore acting training deeply rooted in the American tradition, but will also 
explore non-traditional and global acting training as you begin to establish your diverse toolbox of acting techniques and 
apply them to scene work. 

The life of the artist is necessarily a reflective one, as well as an active one. To that end, we will read plays, see plays, and 
reflect on what you see, what you feel and your own growth, questions, complications, doubts and successes. It starts and 
ends with truth and honesty. We’ll work on that everyday. Welcome … Colleen 

COLLEGE & DEPARTMENT OBJECTIVES 
GETTYSBURG COLLEGE CURRICULAR OBJECTIVES 

To inspire integrative thinking, multiple inquiries, effective communication, and informed citizenship through a liberal arts 
education. 

LEARNING GOALS FOR ALL COURSES IN THEATRE ARTS 

• critical reading skills; 

• discussion skills, especially through classroom-based work; 

• writing and communication skills through the construction of papers; 

• and the other myriad skills necessary to trace a play from page to stage. 

MORE INFO 
READINGS   

• And Then You Act by Anne Bogart. Reading assignments will be announced in class.  
• Plays for your two scenes. Assigned as we get closer to these presentations.   

PERFORMANCES 

Seeing how actors behave on stage is a critical component to your growth and understanding of acting. You will need to 
see the 2 performances at Gettysburg College and write about them in your Actor’s Journal.  Details on written responses 
forthcoming. If you can't make one of these, please talk to me about an alternative production you can see.  

1. A Midsummer Night’s Dream - Gettysburg College Theatre Arts production,  Feb 25-29 (required) 

2. You Got Older by Clare Barron - Gettysburg College Theatre Arts production,  April 14-18 (required) 
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REQUIREMENTS & GRADING 
40%  Actor’s Journal  

You will need to keep a journal and write in it after every class. You should record what we did, what you learned or 
what questions you have about acting, theater, yourself, your classmates, life, being human. Sometimes I will give 
you a guiding question. Be honest, be thorough. You will also write about the performances that you see, with 
particular attention to the acting and actors.  I will provide more thorough guidelines on performance reflections in 
the next couple weeks of the semester. Expect to write at least one written page per class. I would suggest starting a 
file on your computer, record the day, give it a title, and start writing. Then keep one continuous file throughout the 
semester. I will collect and grade them 4 times during the semester. Actors must reflect on their process. It’s critical. 

30%  Participation: in class work, preparation, attendance, social and personal responsibility 

The essence of an acting class is experiential. You will learn by experiences in the moment, rather than lecture or 
notes. That is why you must show up; you cannot “make up” an experience. You are expected to attend every class, 
be on time, and stay until the end, take care of yourself and your ensemble mates. I will take attendance every class. 
For the purposes of grading, I do not distinguish between "excused" or "unexcused" absences or tardies. Excessive 
absences will reduce your participation grade.  Also, you’ll be expected to do work outside of class, learn lines, 
research plays, come in ready to go, prepared. 

20%  Scene 1 & Scene 2 presentations, text work, and reflections (10% each scene) 

You will prepare and perform 2 scenes from 2 different plays. For both scenes you will choose your own play and 
decide on the scene with your partner. You’ll need to read the play, prepare the scene, rehearse, memorize and 
present in class (and possibly to an invited audience on Scene 2) You will receive an individual grade on your 
performance, any written work corresponding to the scene (character and script analysis), preparedness, 
completion of the assignment. Details on the performance will be given a few weeks into the semester. 

10%  Final Exam: Response paper 

Your final exam will be a response paper to Anne Bogart’s book, And Then You Act. Details as we get closer to the 
end of the semester.  

ACADEMIC STANDARDS  

We will observe and embrace Gettysburg College’s principles for upholding academic integrity and the College Honor 
Code. 

PERSONAL STANDARDS 
Acting class can be fun, scary, a sea-change every day.  Because the work is ourselves, up there being vulnerable and 
honest, bravery is required. For this reason, we must demand respect in class. It is vital that we have the support of the 
group. I’m not a fan of rules, so let’s call this class protocol: 

• Everyone plays, every class, graciously 
• Wear clothes that you can freely move in 
• Everyone has the right to feel free to work, explore, and take risks in an environment that is free from  

judgment and disapproval.  
• The first job of an actor is to shop up on time, prepared, focused. I expect you to arrive to class on time, ready to work, 

leave your cell phones behind, be ready take care of each other. 

I’ll keep reminding you of these so we can have a safe, surprising, enlightening semester…full of possibilities. Excessive 
absences and lateness will result in a reduction of your grade.  

If you ever have any trouble understanding expectations or assignments or activities, please let me know. Find me, let’s talk,  
I care a great deal about not leaving anybody behind.  
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COURSE OUTLINE 
The Course Outline is an expectation of the pace, topics, and experiences of the course. If we find that we need to spend 
more time on some concepts or move more quickly through others, or our group dynamic takes us on a detour, we will 
adapt the schedule as needed. 

Week 1 |  Jan 18, 20, 22   Building our Ensemble 
    Course Introduction, Ensemble Building 
    Watch Patsy Rodenburg: Why I do Theater on TED  
    (https://www.ted.com/talks/patsy_rodenburg_why_i_do_theater) 

Week 2  | January 25, 27, 29 Ensemble Exercises 
    Ensemble Building, Actor’s Journal due (Friday) 

Week 3 |  Feb 1, 3, 5  The Body 
    Body Inventory 

Week 4 | Feb 8, 10, 12  The Voice 
    Vocal Inventory, Developing a Vocal warmup 

Week 5 | Feb 15, 17, 19  The Acting Space 
    Movement, Viewpoints 

Week 6 | Feb 22, 24, 26  The Imagination  
    Towards an Acting Process, Stanislavski’s Influence 
    Open Scenes & Compositions 
    Actor’s Journal due (Friday) 

Week 7  | Feb 29, Mar 2, 4  Character 
    Play, Partner, and Scene choice for Scene 1 due  

Week 8 | March 7-11  SPRING BREAK - No Class 

Week 9  | March 14, 16, 18 Scene 1 
    First reading Scene 1, Scene 1 Rehearsals 

Week 10 | March 21, 23, 25 Scene 1 
    Scene 1 Rehearsals 

Week 11  | March 28, 30, Apr 1 Scene 1 
    Scene 1 Showings 
    Actor’s Journal due (Friday) 

Week 12 | April 4, 6, 8  Scene 2 
    First reading Scene 2, Scene 2 Rehearsals 

Week 13 | April 11, 13, 15  Scene 2 
    Scene 2 Rehearsals 

Week 14 | April 18, 20, 22  Scene 2 
    Scene 2 Rehearsals 

Week 15 | April 25, 27, 29  Scene 2 Showings 
    Actor’s Journal due (Friday) 

Thursday, May 5   FINAL EXAM due by 11:30am 
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