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Luke Robbins - Actor, Dramaturge  (website)


Luke is a recent graduate of University of North Carolina Wilmington, majoring in Theatre Performance. He 
performed in 7 department shows in his 8 semesters at UNCW, culminating in his final collegiate role as Hamlet. 
Luke has been fortunate enough to train under many great instructors such as Christopher Marino, Ed 
Wagenseller, Peter Jurasik, Amanda McRaven and Thadd McQuade. Shortly after graduation, he became a part of 
the 2015 Imaginary Forces summer ensemble at the Shakespeare Academy at Stratford, working with 13 other 
young actors for a 6 week intensive. In the summer of 2016, 12 of the ensemble members came together in 
Staunton, VA to Make Trouble. Perhaps the most important lesson he’s learned so far is to always take your work 
seriously, but to never take yourself too seriously. You cannot be afraid to make a fool of yourself—as Luke is very 
familiar with. He’s also a drummer. Luke plays 4 different parts in Antony & Cleopatra: Cleopatra, Caesar, 
Enobarbus, Messenger. He was also the primary dramaturge and research superhero.  

Ronald Prokeš - Actor, Musician  (website) 

Ronald was born in the small town of Velké Popovice in the Czech republic. He went to an American kindergarten 
in Prague, where he learned fluent English from native speakers. As a fortunate consequence he has acquired an 
American accent. Leading somewhat of a separate life in each of the two languages, he then decided a good idea 
would be to take on a couple of more lives in the form of characters in the pages of scripts. So, he started 
performing in plays during high school. He has trained formally as an actor, attending Meisner Technique classes at 
the Prague Playhouse and working with the Prague Shakespeare Company and most recently with Frantic 
Assembly's Scott Graham in their Advanced Physicality workshop. Around the age of 17, he also started teaching 
himself how to play guitar and how to sing. After graduating from the English College in Prague he started studying 
Education with English and Drama at the University of Cambridge, where he is in his final year. Along with playing 
four different parts for Duomuži’s Antony & Cleopatra — Antony, Charmian, Lepidus, Messenger — Ronald also 
wrote all of the original music.  

Colleen Sullivan - Director  (website) 
Colleen is a teacher and director, with a home base in New York, though her life is a bit peripatetic, traveling to 
teach, to direct, to make theatre: a never-ending search to learn more about people, how to bring them together, 
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http://www.luke-robbins.com/
http://ronaldprokes.wixsite.com/ronaldprokes
http://www.colleensully.com


to help actors discover their authentic selves, to return to simplicity, to tell a truthful story really well. She is an 
associate member of SDC the Stage Director’s union, Lincoln Center Theater Directors Lab 2013, travelled to 
LaMaMa International Directors Symposium in Umbria Italy, studied with Patsy Rodenburg in Shakespeare's 
Heightened Language, David Neumann in Devising and Chance Operations, Moment Work with Tectonic Theater, 
SITI company in Viewpoints and Suzuki, Elevator Repair Service and DAH Theatre in physical performance 
generation. She works whenever she can with Ensemble Studio Theatre’s Youngblood in NYC.  Her theatre 
practice, like her pedagogy, is eclectic and fluid, drawing from her own diverse training as well as forms outside of 
theatre. She is inspired by the possibilities of how classical work and training can grapple and cohabit with new 
works and contemporary theater making. 

ABOUT DUOMUZI 
Duomuži, is a small ensemble company of three: Colleen Sullivan from New York, Ronald Prokeš from the Czech 
Republic and Luke Robbins from North Carolina. We met in the summer of 2015 when Ronald and Luke had 
traveled to Connecticut to study and train with Colleen in a Shakespeare and ensemble theater training program 
she was running. They formed their company, Duomuži in August 2015 and began scheming on what they wanted 
to create together. 

ANTONY & CLEOPATRA  

The Play 
We knew we wanted to work on a Shakespeare play, and that Ronald and Luke would be the only actors and 
Colleen would direct. They spontaneously decided on Antony & Cleopatra. The tricky part of this what none of 
them were living in the same place. It all seemed impossible. We would be separated geographically for months. 
And the play was about 3500 lines long, 42 scenes, with 57 characters. And typically Antony & Cleopatra are not 
played by young men. 
  
Daunting. But we couldn't shake the idea.  

The Process |  Skype  

It took us 4 weeks to cut and adapt the script during September 2015, reducing the characters to 8 and 
concentrating the story to the relationships and creating a distlled narrative that intrigued us, that disturbed us. 
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Luke would play Cleopatra, Caesar, Enobarbus and the Messenger. Ronald would play Antony, Charmian, Lepidus 
and also the Messenger. We conflated many characters into the single Messenger. 
  
Ronald also started writing the original music in September. He would end up working throughout the months to 
create music, lyrics, songs, and underscoring that unified our production and dynamically influenced our staging 
and story. Music was a critical additional character in our play. 

From September 2015 to May 2016, we three were separated geographically, variously located in the UK, Czech 
Republic, New York, Pennsylvania, Massachusetts, and North Carolina. We would have to rehearse virtually. 

 
We had no idea how to do this. With 
the first draft of the script in good 
shape, we began, nonetheless, our 
extensive rehearsal process on Skype, 
across different time zones, states, 
countries. 
  
The first couple of months we spent 
researching, developing and 
questioning these characters, gathering 
source material. This was tough, these 
were difficult characters, a complicated 
narrative. But Antony & Cleopatra was 
proving a constant source of inspiration 
and curiosity.  
 
In January we got on our feet, still 
through screens, and started to explore 
staging ideas. We made unexpected 
discoveries through the restriction of 
flat squares side-by-side, boundaries, 

faces in close-up, words funneled directly into ears, time and sound delays. Skype was proving surprisingly 
intimate, despite our inability to touch each other. This intimacy never left our production. The delicacy, the nuance. 
From restrictions came possibilities.  

DUOMUŽI

Skype Rehearsal



The Process  |  In Person 

In June 2016 -- finally and we were very ready -- we were reunited in Virginia, and figured out how to do this play 
while sharing the same physical space. So many questions. How, when, do we, look at each other, do we turn, 
face forward, do we touch? Are we loud enough? Do we keep moving in these separate planes? It was fascinating 
to start this phase of the rehearsal with the memory of months of virtual communion. 
 
In the end, it became less about Skype, about men, about 2 actors playing multiple parts. We began to strip away 
anything we didn't need. No costume changes, no set, just 2 folding chairs. A couple props. No clever ideas. 
Nowhere to hide. What we were after was the truth. Emotional truth. Truth in the characters, the physicality, the 
relationships, the words, the story, the messiness. Integrity in a generous, raw, vulnerable, intimate experience for 
us, and always, for the audience.  

The Discoveries 
Through Skype, we could focus on devising aspects of the show, understanding the complex relationships that 
make up the play etc. We found the play as a jigsaw of moments and snapshots of relationships that in the end 
add up to something deeply tragic, nostalgic, and violent. So, over Skype we worked on moments and making 
them as truthful as possible - this is where the script helped, because, even for Shakespeare, it understands the 
complexity of human desires and flaws so well that one looks behind at all the moments that make the play and 
doesn’t understand quite how he got there. The composite of fragmented moments in a person’s life, influenced 
by our interactions with others and the way we deal with such situations do not really create a cohesive picture. 
This is why we were so surprised the first time we showed it to an outside audience after approximately a year of 
working on it in isolation. I think perhaps the play makes more sense to an audience than it does to us. In the 
same way your life might not make that much sense to you, but to someone who knows you it does.  

We made strides to express the story of the play in non-verbal ways, to transcend language. Because simply, 
there are often times that words are not enough. We have to show, to breathe what it is we are saying. Our 
production is very physical, and littered with moments of silence, which we hope gives the characters enough 
space to do so and hopefully the audience will see the heart of the play, which is intensely silent, unsaid.  

Audience Reactions |  Virginia and New York City 
We did truly work in isolation for almost an entire year. We didn’t show our production to an audience until the 
night before we left for our premiere in New York City. It wasn’t because we were nervous about showing, we just 
didn’t have the time or place really. But we knew, we knew, we had found something very special. Something very 
human in this process, in each other. We had become a family, and we trusted each other and shared each 
others’ failings and triumphs. And all of that, we suspected, showed in our work, where we were ultimately about 
finding the truth in these characters and this play.  
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So we were kind of nervous when we did show it in Virginia, to about 10 friends and colleagues. We were deeply 
humbled by their reactions. They cried. They were in awe. It was so much more than they expected. It was 
something they had never seen or felt before. We felt confident then to take it on to the Brick Theater, as part of 
their Shakespeare Festival, in NYC. Here are some of their reactions:  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The International Tour |  Cambridge, London, Athens 

Following our generous and lovely responses to our production by New York audiences, we were compelled to 
take Antony & Cleopatra on tour. By luck and the generosity of friends at Cambridge, and the open and accessible 
fringe theater scene in London and Colleen’s friend Kostas Gakis of  Άλφα.Ιδέα Theater, we were able to tour our 
show to Cambridge University for 6 shows, London for 2 shows, and Athens, Greece for two performances 
alongside Άλφα.Ιδέα’s breathtaking Romeo and Juliet for two.  
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"Antony and Cleopatra" with two actors. Just two. 
Only two. A backpack, two bottles, a piece of 
paper, a mug, a guitar and loads of talent and hard 
work (and uncountable Skype sessions!!!). What a 
lovely thing to have actors on stage with such an 
inmense ability to change into another character 
within seconds (or nanoseconds!!). They're on tour 
with "Antony and Cleopatra" and we were honoured 
and lucky to see their yesterday's perfomance at 
Άλφα.Ιδέα Theatre. Thank you. It was truly 
breathtaking.”
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Music 
All of the original music written by Ronald Prokeš can be found on our website http://www.duomuzi.com/a-c-
the-process  or on Soundcloud: https://soundcloud.com/ronald-prokes/sets/antony-cleopatra

Program 
From the International Tour - November & December 2016: Cambridge, London, Athens. 

http://www.duomuzi.com/a-c-the-process
https://soundcloud.com/ronald-prokes/sets/antony-cleopatra
http://www.duomuzi.com/a-c-the-process
https://soundcloud.com/ronald-prokes/sets/antony-cleopatra


PHOTOS 

From the New York City production of Antony & Cleopatra, August 2016, Brick Theater. Additional pictures at: 
www.duomuzi.com 
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Photos 

From the Virginia preview of Antony & Cleopatra, August 2016 
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DUOMUŽI’S VIMEO CHANNEL 
https://vimeo.com/channels/1182411 is the link to all of our videos for Antony & Cleopatra. 
 

ANTONY & CLEOPATRA TRAILER 
Long version of the trailer, footage from 
premiere at The Brick Theater in NYC, 
August 2016. Videography by Cory Antiel. 
Music by Ronald Prokeš. 

https://vimeo.com/180054530 

 

THANK YOU TO ALFA IDEA 
A short video of gratitude to Άλφα . Ιδέα for 
Duomuži's beautiful experience in Athens, 
Greece with them in December 2016. 
Video and photography by Colleen Sullivan, 
Music by Ronald Prokeš. 

 https://vimeo.com/196106501 

VIDEOS
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CAMBRIDGE UNIVERSITY TRAILER 

A shorter version of the trailer for our run at 
Cambridge University, November 2016. 
Videography by Cory Antiel. Video by Colleen 
Sullivan, Music by Ronald Prokeš 

 https://vimeo.com/190392755 

 

FAREWELL NYC TRAILER 

A little tribute to NYC the day before our last 
show at The Brick in NYC. August 2016. 
Video and photography by Colleen Sullivan, 
Music by Ronald Prokeš. 

 https://vimeo.com/177810916 

 

FIRST TRAILER  
Our first trailer made in Virginia before we left 
for our preview in New York, July 2016. 
Video and photography by Colleen Sullivan, 
Music by Ronald Prokeš. 

 https://vimeo.com/175891058 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TECHNICAL SPECIFICATIONS 

Technical Requirements 

Our production of Antony & Cleopatra has very simple technical needs.  

RUN TIME: 90 minutes, no interval. 

SET - The set consists of two chairs.  

PROPS - The props consist of 2 bottles, 1 coffee mug, 1 backpack, and 2 playing cards. 

SOUND - The music is produced live, with Ronald Prokeš playing the guitar, harmonica and singing. And the rest 
of the music and sound is recorded from Ronald (guitars, harmonica) and Colleen (piano). We have about 10 
sound cues, already programmed in Qlab. We would need some way to amplify the sound for the recorded cues 
and can run the cues from our own laptop. 

LIGHTS - We can do the show with no theatrical lighting, or with theatrical lights with limited light cues. We are 
completely flexible.  

That’s it! The actors bring the set pieces and the props on themselves. There are no costume changes and the 
actors stay on stage the entire time. 



PRESS APPEARANCES 

LIFO City Guide - Greece 
http://www.lifo.gr/guide/theater/5550 

 

 

ARTIC - Greece 

https://artic.gr/duomuzi-antony-cleopatra/
49229/ 
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ANTONY & CLEOPATRA  - COMPLETE SCRIPT 


